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ICE AND WOOD HOUSE RESTORATION

Interviews July 23, 1993

Amy K. Rieger-Interviewer

Itasca State Park, Lake Itasca, Minnesota

Contents of the interviews include

the working experiences of Charles Nelson,

Steven Rapisaida, Cal Renner, Leslie Gaehring,
Jim Lamont, Dave Nystuen, Delbert Drewes,

Ita

and Morgan Powers

Itasca State Park Oral History Project

Ice and Wood House Restoration
Interviews 7/23/93
Amy K. Rieger-Interviewer
Introduction:
The following are some brief interviews conducted
on-site at the Ice and wood House Restoration on July 23, 1993.
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Charles Nelson
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Rieger:
What have been your overall impressions so far on this
project?

Ita

Nelson:
The overall impression is that it was a building worth
saving, a building that has some real significance to Itasca.
It
shows part of the work of the CCC of the 1930's and I called my
crew part of the CCC again.
I call them "craftsmen who are
conscious about conservation."
That really means a lot because
they spent a lot of time, a lot of effort here.
There are
techniques that are very unique to this type of construction.
It
was a learning experience all the way.
We really probably had a
day's worth of set backs even though the weather cooperated with
us, and that's wonderful that it did, because we found more
deterioration, more rot, than we'd originally intended on.
We
started out in the afternoon jacking up the building and we were
going to replace the sill logs on the structure.
We knew that
there were two or three logs in the corner tha t needed to be
replaced.
In typical log construction, the bottom logs are the
easiest to replace because you just jack up the wall and they just
fallout.
In this particular construction there are a number of
long pole barn spikes through this so all the logs and all the
walls are being held together with that. To get to the rot, we had
to jack up the wall and then pry the logs loose to drop them, which
meant supporting the roof first of all on a bunch of timbers so
that the whole building can be raised from its foundation.
After
the second log was removed, one of the crew reached their hand into
a joint and said, "You'd better come here and take a look at this,
there's nothing left." We found out that no matter how we held the
building up, there probably was no way to replace as much as we
needed to, because the roof main spans were rotten and the bottom
sills have rotten so we had a piece of about four to six feet in
the middle that was still good. In other words, a belt floating in
space. So my plan B came into effect real quick. I told everybody
to put timbers underneath the roof structure to begin to jack the
building, which we did, and you can see if you look through the
structure
that
there are
jack posts
strategically placed
throughout. We were able to lift the top of the roof about threefour inches, enough that we could get the top rotten log out.
After that, the crew began to dismantle it from the top down,
leaving the roof in place but taking the wall from the top plate,
which is the part that supports the roof, all the way down to the
1
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rotten wood. Each of these pieces were stacked along the line here
and kept in order, but because new logs had to be inserted, every
old log also had to be made to fit the new logs.
So there's a lot
of fine tuning that goes on in a structure that goes on like this.
We saved as much as we possibly could. We are even reusing the pole
barn spikes. We are re-installing crowns where the ends of the logs
are good. Where they're bad, we'll cut new crowns and set them in.
We're facing a few logs where there was some good tight parts of
the wall that were left and after the building was set down we were
within about a two inch tolerance of what the original building was
and it required reshaping a couple of logs, but I think the
original builders would think that we did them proud.
Rieger: Can you "guesstimate" percentage-wise how much you've had
to replace or will have to replace and how much will be original?

Nelson:
Well, I would say that in a building like this we're
looking at about 90% is still going to be original. That's a good,
good batting average.
Rieger: How does this construction in the park here compare with
anything of a similar nature you've done elsewhere in the state?

Ita

Nelson:
This is the first building of this type that we've done
and that's why I say it was a learning experience for all of us
because the method of scribing the logs and fitting them together
and the whole works of erecting a building like this is labor
intensive enough, but it's even twice as labor intensive when you
have to replace a part inside, because you've got things on the top
and things on the bottom to deal with, whereas in the original
construction you just scribe one log, you laid another one on top
of it, you fitted it in, you laid another one on top of it until
you got to the top of the building.
I worked on some other
buildings that are of the more pioneer log construction, typical of
the Wegmann cabin and some of the architecture in the Norwegian
communities down to the southern part of the state. Most of these
are hewn logs, whereas these are round logs and scribed logs. The
hewn logs are those that are shaped with dove tails or flat tails
at the corners and they're much, much easier to work on than a
building like this, because you use chinking, you use notching
techniques that you do not have to make sure that every inch of the
log is consistent and has a lap.
These are extremely difficult
buildings to restore and rehabilitate.
They are also very, very
labor intensive and because of that the tendency is for a
contractor or for those that have administrative responsibility of
a building like this either to overestimate what it's going to cost
or to simply look at the building and say, "It's not worth our
time."
Rieger:

How much is this one going to cost, do you know?
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Will you be coming back to the park?
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Rieger:
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Nelson:
This building is not going to cost that much because the
labor to do what we have done is donated labor. The roof will be
restored.
Gale just mentioned to me that field services has
authorized the money to put a new roof on the building.
That's
very good news. Very good news. Again, I can't estimate what the
cost is because the logs, of course, cost something.
There are
many logs that we were able to reuse. Probably a guess afterwards
would have to be done and I have no idea how much was spent on
this. But there's a lot of salvage that we did, and that's good.

Nelson:

I sure hope so.

Rieger:

Are there any projects in the future?

Nelson: We are looking at a couple of projects in the future, one
which is the tea House at the Joyce Estate, the old sauna and tea
house.
That's for U.S. Forest Service up at Trout Lake.
That
will be a project because of the extent of deterioration.
That
will be a complete dismantling. Every log will be taken apart and
laid down and done so that the originals can be put back but
reproductions can be made as for the original size to be set in.
We've been asked to do another field school this fall, but I doubt
it if we're going to, you know, the time schedules and that.
I'm
the only one that does this in the state for the Historical
Society.
So as an advisor, my time is really being stretched as
far as it possibly can.
The project that we are thinking about
doing is the old ranger's cabin at Cut Foot Sioux, and that's a
very typical hewn construction. There's a lot of deterioration in
that building.
There's one wall that'S been cut out to make a
garage door out of it, so we're going to have to put new logs in
that whole wall, but that is a lot less labor intensive than this
project.
Rieger: You said you're the only one in the state.
It surprised
me. This seems like it would be an important [area].

Ita

Nelson:
Well, there are many contractors that deal with log
restoration, but I am the only one for the State Historic
Preservation Office that monitors restoration of historic buildings
under the Secretary of Interior standards.
Rieger:

You'd prefer to have more people, staff, wouldn't' you?

Nelson:
You bet I WOUld. I would think of nothing which would be
more satisfying than to have just a small crew of people who are
willing to work and willing to work with people on-site, local
contractors, that kind of thing. Another thing that really would
be a dream come true would be to start a preservation technology
center where this type of thing could be done, could offer
practical experience for those who would go out and do the jobs
3

elsewhere, and bring in professionals that deal with this kind of
a building on a day to day basis to teach summer school. When you
look at all of what's in preservation, preservation is not just
putting a building together,
preservation is developing a
maintenance
program,
knowing
when
to
use
materials
like
preservatives and hypoxies, the whole works.
Right.

Rieger:

And not fixing it after it's broke.
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Nelson:
I'm ending up being much, much more of a generalist than
a specialist because I'm called on proj ects which range from
anything from new infra-construction, as compatible in-fill, to
pioneer homesteads, to Victorian homes, to WPA and CCC, and I've
got to be able to advise on all of these.
Rieger:

What's your background?

Ita

Nelson: I always say "College of Hard Knocks" because most of what
I'm doing now I never was trained for.
You don't learn these
things in school. You learn them by doing them.
I have a degree
in architecture and in art history from the University of
Minnesota.
My emphasis throughout was architectural history.
Consequently,
my
interest
is
in building
technology
and
architectural design. I've rehabilitated seven houses on my own.
I was in the Peace Corps for two years building structures in the
South Pacific and learning a brand new technology there because the
native populations don't deal in two-by-fours and nails. They deal
in cutting down a mango tree and lashing it together with coconut
rope. If you do it right, it will withstand a typhoon. You build
an American-style building, it will blow away.
Most of what you
have to do to be able to do a job like mine is you have to be
sensitive to local building traditions, you have to be able to work
with people who have worked with local materials, be observant, be
able to offer council when you can, but the one way to totally ruin
a project is to think you know it all. When I came in here, I had
a bunch of theories and those theories were tested on this building
by people who had the expertise of the craft of log construction.
To me, everybody learns something, everybody feels better about
these kind of buildings now, and I learned an awful lot.
I don't
consider it a wasted experience at all.
I was not the teacher,
believe me, I was part of the team.
Rieger:
Good.
Any last thoughts
particular building and project?

or

impressions

about

this

Nelson:
I think this building will be looked upon by the
administration at DNR and by especially the folks here at the Park
as being a success story. I think it's something that says, "Hey,
we've got a real wealth of architecture and history here, and if we
take care of it, future generations can appreciate it just as we
have."
Because somebody, someday, will have to do exactly what
we're doing now. No matter how good we take care of it, buildings
4

don't last forever.
I wish there had been more of the folks from
administration here to see this and to participate, and from the
St. Paul office that have to review plans and specs and develop
cost estimates and all that, I wish they had been here. They would
have been probably more sensitive, had a greater affinity to what
the real world, outside of the confines of their office and the
bureaucracy, really is all about.
I'll
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Rieger:
O.K.
Well, unless you have anything else to add,
thank you and let you get back to your break.
Steven Rapisaida

Rieger:

Hi, I'm Amy Rieger.

Rapisaida:

Steve Rapisaida.

Where are you from?

Rieger: I'm originally from southeastern Minnesota, but I have my
internship this summer here, did my undergraduate work at Bemidji.
Rapisaida:

And that's where you're from now?

Bemidji U.?

Rieger:
Well, no.
I'm s till trying to get my Mas ters from
Uni versi ty of North Dakota.
I think Ben said NDSU, but I'm
actually from UND.
Anyway, I just want to ask a couple little
basic questions, it won't take long.
I know you guys have to go
back to work.
Just about maybe your overall impressions,
experiences on this particular project. How's it going, where's it
•
gOlng
....?

Ita

Rapisaida: A lot more than what we thought to begin with. It was
interesting when we pulled it apart, and that's something I think
you're going to find on a lot of buildings. You don't know until
you start pulling things apart what's going to happen.
Charles
[Nelson] has a super attitude that you need working on log
buildings. You need to be able to have the patience to be able to
fix something when you see it broke. It's a typical building. It
looks like a typical Park building as far as what needs to be done,
and jacking and all, and it's a simple building because it's not
somebody's horne, there's not sheetrock in there and there's not a
lot of interior walls that a person has to worry about.
It's
intense, a lot of work, a lot of technicality.
Rieger:
What have you been doing?
"jack of all trades?"

Just basically everything,

Rapisaida: Yes. Everybody's been kind of participating in all the
different parts, which is nice.
The last few days we're kind of
under the gun because we only got a week, and there's about another
week of work left, so I've been sticking with the chain saw work
because I can do it quicker, and the scribing. It's kind of nice,
5

too, because there's enough different
work on different parts of the building
real well. And it's been a super class
depth. It's a super technical course,
for. Everything is usually so shallow,
for that.

Rieger:

trades that the teams can
and they're getting it done
because Charles is real inwhich is what I was looking
so it's been a super course

Is that why you became involved in the project?

sc
a
M Sta
in te
ne
so Pa
ta rk
H Or
is a
to l H
ric is
al to
So ry
ci Pr
et oj
y ec

t

Rapisaida: Yes, to learn more. You can never learn enough about
the restoration.
Every building you do is different.
Every log
you touch is different.
Rieger:
You know,
you have historical reconstruction vs
practicality and money and time, that maybe administrators or
whoever would think about. Do you have any opinions about that, or
defense for this labor intensive work?

Ita

Rapisaida:
I'm in defense of it because I love putting a log
back.
In fact, I like putting it back tighter than it was.
I
can't always get it there, but that's what I strive for.
I guess
in the long run, I think it should be done that way, to get away
from people just corning in and doing something quick. I'm into the
way that it should be done better even than it was before, equal to
or better and still look the same. I'm not sure if your familiar,
but you see the logs, the way they're laying, and they're pretty
tight. They old timers done a super job for having no tools, and
to get them back that tight I think is something to be strived for.
It's kind of a tough thing, you do two buildings half rate or one
first rate, I don't know how to answer that one.
I guess as long
as they don't, maybe it would be better to do two at a good rate,
if theY're not going to have money.
A lot of it is just if they
can get roofs on the building and preserve it, they can save these
buildings for another ten years and then fix them.
That would
probably maybe be the best way.
Just try to save, keep it from
getting worse.
These buildings, if they'd have fixed them in the
fifties with just a new roof, they would have saved all of this,
but nobody knew, nobody cared, there wasn't the money so ...
Rieger: Do you have any plans in the future to be involved in more
projects?
Rapisaida: Yes, I plan on it, because like I say, every building
is different.
Charles has a good handle on what's going on, and
there's a lot to learn. A person could attend everyone and it'd
be great. You know, if your in the business. If you're not, why,
one is enough [laughs].
Most of these guys, any of them will be
doing another one because unless your in the business you don't see
it a lot, unless you work in a State Park.
It was a super class,
to me, because it was very in depth.
6

Rieger:
Is there anything else you'd like to add about the value
of the project or your overall experience before I let you get back
to work?
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Rapisaida: No, I think that about covers it.
It was a good group
to work with, too.
Everybody has a good attitude because they're
here because they want to be.
It's doing the Park a great favor.
This project would have cost a fortune if they had to do it.
So
the more Charles can do or the more anybody can teach like that and
get a workshop, it's going to be great for whoever's having that
project.

Right.

Rieger:

Rapisaida:

Good enough.

Thanks a lot.

Thanks, Amy.

Cal Renner and Leslie Gaehring

Rieger:
You guys are from North Dakota.
O.K.
Great.
First of
all, I was just wondering about your overall impressions and
experiences on this particular building. How has it been, how's it
going?
Renner: I would say that it's been a good experience because it's
a hands on instead of a classroom. You learn a lot more this way.
Rieger:

Have you ever done anything like this before?

Renner:

Yes.

Rieger:

So how does this experience compare to that experience?

I've done some work on it.

Renner: It's about the same. It's hard work, but you learn a lot
every time.
Learn different procedures about how to cut the log.
Quite a bit of learning.

Ita

Rieger:
I can imagine.
I imagine if you're here you understand
the value of historical reconstruction, but there's always the
conflict between reconstruction and the practicality, the money,
the time aspect. How would you respond to those kinds of problems?
Renner: Oh, I would say reconstruct, restore, that's the best.
you can.

If

Rieger: Where are you going from here? What are you going to do
with the experience and things you learned from here?
Renner: We work for the Parks in North Dakota and we've got three
Parks that have got CCC structures, so we'll probably put this
knowledge to use back in our own Parks. Restoring old buildings or
what ever.
7

Rieger:
Is there anything else you want to add on what's been
happening?
Renner:

We've had fun [laughs].

Rieger:

Good.

Renner: They just never gave us enough time to get around and look
at the Park.

Are you leaving today as well?
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Rieger:
Renner:

Yes, we're leaving at noon.

Rieger:

[To Leslie Gaehring] Do you have anything to add?

Gaehring:
I guess from what I learned, I got one Park, Turtle
River State Park.
I don't know, you probably know where it is.
Rieger:

I've been there.

Gaehring:
It's got a few buildings like this, and I think the
knowledge that I picked up here is going to really help me in that
Park for some of the restoration I guess I'm going to have to do.
There's a few buildings up there that need work, too.
Rieger:

That's a nice little park, though.

Gaehring: Yes.
with, I guess.
Rieger:

I've learned a lot down here. Good people to work
Been enjoyable. Been hard work.

Worth the time and worth the work?

Gaehring:
Yes, it has been.
I've never did this before.
I've
been in construction for thirty years, but never get into log
building.
It's interesting.

Ita

Rieger: Now, you guys heard about it from Minnesota Parks or how
did that connection work out?
Gaehring:
One of our supervisors checked into it, I guess.
I
don't know how he found out about it. The other guy, Cal, he was
down here six years ago, he said, for some seminar down here, but
that was just classroom, I guess.
Rieger:
Gaehring:
Rieger:

There's a difference between classroom and hands on.
You bet.
Great.

You learn a lot here.

It's much better.

Well, I thank you for your time.
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Jim Lamont
Rieger:

How are you?

Nice to meet you.

Lamont:
know?

Jim Lamont, Del's Construction.

What would you like to
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Rieger:
Well, I guess I'd just like to know your overall
impressions or experience here on the proj ect.
How's it been
going, where do you see it going? I know it's not going to be done
after today when everyone's going to be leaving.
Lamont:
Initial impression, I was through here two weeks ago and
looked at the building and I thought, "What a shame for it to be
ready to fall down."
I never thought, when I looked at it two
weeks ago, that it would be back in anywhere near the condition
that it is now.
I'm fascinated by the work that was done by the
ce.
I had uncles that worked in this Park and in other Parks in
the area, and it's kind of fun to be able to come and do something
like that.
I learned a lot, from watching the other people work
and just listening to them talk, picked up a lot of pointers. It's
really been a very, very much of a fun activity.
Rieger:

Have you ever done reconstruction before of this type?

Lamont: Yes, we've done some. I'm retired. I'm a retired school
superintendent.
I retired three years ago, and I had never done
any work like this. In the last year we started and we refurbished
or redid Cabin Six down here at Douglas Lodge, Del and I along with
Don Guida, who was a log man at that time. Then over the winter we
built a log house. This spring we built a log picnic shelter here
in the Park, so we've worked with logs but not to any great extent
before, and not with refurbishing to the extent that's required on
this one.
Rieger:
Six?

That was my next question.

How does this compare to Cabin

Ita

Lamont: Well, Cabin Six the essential problems were that we had to
replace the sill log and we had to replace some crowns, or the ends
of logs.
It wasn't nearly this.
And then we got into new
construction on Cabin Six and constructed a new log porch on it.
The porch was thirty-two feet wide by eight feet deep on the front
of the cabin. We replicated a porch that was on the cabin before.
But that's different because it's new log construction and you put
the thing together so that it works.
Here, you got to fit to
what's there, and it's different. Like this morning I spent most
of the morning working on those two bottom logs there trying to get
them to fit better. The logs were binding against the other logs
so that they couldn't come down to the point where they should have
been.
I got it about two-thirds taken out, but there's still a
little gap yet.
9

Rieger:

It looks good to me!

Lamont: It's really been a fun project. I've learned a lot, I've
met a lot of nice people, and I had fun doing it.
Except I kept
running into that one beam over there, cut my head twice [points to
forehead and laughs] .
Get the hard hats out.

Lamont:

I think so.

t

Rieger:
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Rieger;
How would you respond to the critics that say, when you
look at cost, when you look at practicality and time involved, that
something like this is not worth the time, just build a new one?

Lamont:
It wouldn't be the same as the old one and I don't know
that we could afford to use all of the material that's there today,
as they did in the past.
There's such a demand for lumber.
We
keep looking at the logs and thinking, "Hey, if we sawed them up
into boards, how many houses could we make. II
To use as much
material as goes into one of these today would maybe be a little
bit difficult to do. I just priced some logs, a six inch log runs
between a dollar and eighty to two dollars and twenty cents a foot,
a running foot.
I was looking at a small cabin.
Just the logs
would cost thirty-six hundred dollars.
Could we?
I don't know.
Maybe the critics are right, we couldn't do it that way, but we
should save it.
Rieger:
Do you have any overall ending things you want to say
about the project and the building and where you're going to go
from here?

Ita

Lamont: Well, I'm very grateful to the Park Service to give us the
opportunity to get together like this.
In a weeks time we've met
a lot of people that you wouldn't have met before or otherwise, and
you learned a lot of things from those people where they ran into
problems that we hadn't encountered and so we picked up a
lot of
knowledge and we'll have some solutions to problems that we'll face
in the future probably.
I think it was a fantastic opportunity.
Rieger: will you be staying around or are you going to be leaving
today as well?

Lamont: We'll be leaving today. We'll leave shortly after noon.
We don't live that far away, of course.
We're fifty-five miles
from here so we've been commuting back and forth.
Rieger:

You will continue working on this?

Lamont:
I'm not sure whether we will be back or not.
We've got
two projects, one up at Tower Soudan, the State Park up there, and
one at Bear Creek State Park up at Ely, so I don't know whether
10

we'll get back on this or not.
We talked about coming back and
helping put on the roof.
I don't know whether we'll be able to
make it or not. Thinking.
It would be neat to work on the finishing touches, I bet.

Lamont:

Yes.

We like putting on the roof.

Rieger:

O.K.

If there's anything you want to add?

Lamont:

I can't think of anything else I'd add.
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Rieger:

[End side one, tape 1]
[Begin side two, tape 1]

Dave Nystuen

Rieger:
Basically, just brief overall impressions of how the
project has gone, where you see it going after this, how it maybe
compares to some of the things that you've done.
I was at the
slide show.

Well, I think the good thing about projects like this is
getting the cooperation of various contractors, the DNR, getting
people together, working together, building up an interest in
preservation.
I think that it's been taught to the staff here,
with Dale [Moberg], of course you've got a gem there.
He'll put
everything that he's learned to good use. There are many buildings
in this Park that need work.
Steve and Del, I think as they go
out, will be keeping more preservation in mind.
In many cases,
many of them already knew much of what we're teaching them, but
this just reinforces it and they've in a sense heard it from
Charlie so now they know that that is the thing to do.
I'm
concerned with this in that too often there aren't good relations
between state agencies and the general public, or they don't really
understand what state agencies are trying to do, whether it's the
Historical Society, DNR, whoever.
Doing things like this makes
them realize that we're human and we learn to understand them
bet ter, and I think it jus t shows that there can be a lot of
cooperation.
Like this, a lot of work was done and there was no
price tag on it, a lot of donated time, effort, these contractors
bringing in their tools. And that's what it's all about. It's not
just, "Well, sure I can, but I get x number of dollars an hour,"
you know, that type of thing.
We hope to do more field schools.
We're going to do one, Charlie perhaps mentioned, next year at
Joyce Estates, one at the Cut Foot Sioux Ranger Station, and who
knows. I would love to see us corne back here again, I mean, if it

Ita

Nystuen:
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can help out and get something done.
These buildings can't be
allowed to disappear, which it's too easy to tear down and put up
a metal pole shed. The other good part, too, is like, well, Monday
night Charlie gave a program, actually we both did a little bit.
It's great to relate to the people and let them know what's going
on. Much of what we do no one ever hears about.
I was surprised there weren't more people.

Rieger:
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Nystuen: Monday night's not a good night. I think Wednesday night
we probably would have had more. But Monday night there weren't a
lot of people in the Park.
It was also a nice night, you're
outside. Last night we were down for Ben's talk at the Brower Inn,
and there were at least thirty people there.
It was raining, you
know, nowhere else to go.
I think also the confusion over, the
thing said last week, because that's what it had been scheduled
for, that probably scared some of them.
Who knows.
Even the
subject might have been, "I don't know if we're interested in
that." I'd like to see us do more of those. We're going to work
on a couple of ideas over the winter, maybe a slide talk that we
can give to the Park here on the architecture of the buildings in
the Park that the general public would enjoy.
I've spent most of
my time filming this whole thing, and we will make a slide talk out
of that, and a set of the slides will be given to the Park to have
so that future generations, people next year, can see what was
done.
We're also going to give a copy to the different
contractors, too, just for kind of a record of what they did. I've
tried to, when I was taking the pictures, to get a little bit of
every type of job that was being done and tried to get everybody in
a photograph. It worked out very nicely. I sometimes feel like a
fifth thumb or second-third thumb, whatever you want to call it,
because there's not anything I can do.
They got enough people
already, so I stand there watching, which I feel bad about.
Rieger:

Can't have too many cooks in the kitchen.

Nystuen:
No,
all of this.

that's right.

I'm glad to hear that you're taping

Ita

Rieger:
Yes, we want to have it as much as possible.
Can you
compare what's been going on here with any of the other projects
you've worked on?
Nystuen:
Well, the other proj ects we've worked on have been
regular log cabins, which are a little bit easier because you drop
the logs in, you put in your chinking. Here, everything is fitted
together. The one we did two years ago we literally had to totally
rebuild, whereas this one, trying to replace logs without removing
as few others as possible, which is always hard. Plus, as Charlie
probably said, having every log spiked down didn't help anything
either.
So this was a bigger project.
We just needed two more
days
and
we
could've
accomplished
what
we
wanted,
but
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unfortunately, our schedule is [fixed].
Rieger:

That's too bad, but at least you got a good start on it.

Nystuen:
I'm kind of hoping that we might be able to come back
again next year on another building.
Rieger:

Do you have one in mind?
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Nystuen: Not that I know of. Charlie may have, we haven't really
talked about it other than just that it was fun. I mean, half the
fun is just working with these people. The Park has an excellent
staff. It's just too bad that more of the public can't get to meet
all of them, but they're busy doing their jobs.
Rieger:
How do you usually respond to people who say that [in
terms of] practically, money, time, this just isn't worth it,
besides stating the obvious historical value?

Ita

Nystuen: Well, there's an old saying, "You don't know where you're
going unles s you know where you've been."
I would go a step
further. "You cannot dream wi thout a knowledge of the pas t." It's
impossible. Dreaming has to be based on something. So without the
knowledge of the past, you can't dream or plan for tomorrow, and we
have to plan for tomorrow, we've got some big problems.
It's
cheaper to restore one of these buildings than to build new.
If
you tear down everything that's old, there won't be anything of the
past left.
I think the problem is with, in a sense, the older
generation.
They take all of this for granted.
We grew up with
it, we know all about it. Roughly half the people in the country
today were not alive when John F. Kennedy was president.
That
means we got a large population that doesn't have any knowledge of
the past what so ever.
They've always had credit cards, they've
always had men on the moon, T.V., all that, but don't remember
this. So fine, even I'm too young for this, to remember, but sure,
some of the old people come, they can remember it, but most people
haven't the foggiest idea what it is.
That's what we've got to
save.
We've got to have that.
There's too many people in this
country, well, they don't read, all they do is watch Roseanne and
a bunch of other dumb shows on T.V. and hopefully, through things
like this, we can gradually get more people educated. Working on
the young, get them interested. They're the future tax payers. If
they had fun and learned, they're going to want it for their kids
and that's what we got to work on.
So there's hope.
People just
don't stop to think.
They're thinking, "I don't like history."
But if they stop and think, "Well, yes I do."
There's certain
segments that they do like, and so that's what you have to work on,
is finding that nitch that they're interested in and build on it.
You'd be surprised. Some older people drive by, "Oh, why bother."
But if any of those worked in a CCC camp and you invited them to
come back here to compare today' s work wi th yes terday' s work,
they'd be lined up waiting to see.
That might be something to
13

think of for next summer, a little reunion.
The project is done,
there's new and old, and get a blending of the two and get the two
groups together to meet for cool-aid and cookies or whatever. That
would be a fun thing to do.
Rieger:
Do you have any last things you want to say about the
building and the project itself?
Nystuen:
Just a great project with a lot of good people.
we could stay longer but we can't.

t

O.K. Great.
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Rieger:

I wish

Delbert Drewes

Rieger:
I'm Amy Rieger.
We're just getting some overall
impressions about what's been going on here. What have been your
overall impressions of the project, your experiences, good and bad?
Drewes: Well, it's been a good project.
I've done log work, but
I've learned more ideas of it.
I done Cabin six remodeling, I
I done other
built the new picnic shelter in the Park over there.
work throughout the Park for many years.
I'm Del's Construction.
Rieger:
here?

Drewes:

How do those things compare to what you've been doing

How do you mean?

Rieger: Like the reconstruction and the construction you did with
renovating Cabin Six, and then you come to this.
Obviously, this
may be a little more labor intensive.
Is there any comparison at
all?

Ita

Drewes:
Well, I don't know.
This was a project where it was a
schooling program in a volunteer basis, and I just happened to have
the time, and one of my helpers, Jim, I know you talked to him,
he's a former superintendent of high schools, which he probably
told you, he's been working the last couple of years and we're just
up here enjoying it.
It's been enjoyable.
To see something like
this re-put back together, rather than just let it rot away and
destroy it, is beautiful, I think.
That's what I do a lot of
throughout the whole state.
I do a lot of repair and new
buildings. From here I'm going to Tower Soudan, I'm building a big
new shop building at Tower Soudan, and then from there I'm going to
Ely to Bear Paw Park I believe it is and putting up another picnic
shelter up there. And there's more cabins coming up that I plan on
bidding on.
Rieger: How do you respond to people who say, "Why don't we just
build a newer, cheaper steel building?"
How do you respond to
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those that say, well, practicality it's not worth it,
money-wise?

time-wise,

Drewes:
If we jus t continue to build in our new design and all
that, we won't have nothing left for the people in the future to
Like this picnic shelter that we built, did
look at of history.
you see that?
Rieger:

Yes.

It is wonderful.
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Drewes: That's the theory of it.
It's something for the younger
generation. If we just would put up a normal pole-type building or
a frame building with metal on it, eventually all of our older
buildings are going to be gone and we won't have nothing historical
anymore, and this is what the Parks are all about. Anytime we can
repair them, restore them, I'm one hundred percent with the DNR on
it.
And I enj oy doing it.
I enj oy repairing these buildings.
I've got pictures before I started and after I finished.
Like
Cabin Six, have you been over there?
Rieger:
No, I haven't gotten a chance to go over there yet.
keep meaning to.

I

Drewes: I got some pictures I'll show you ... This is Cabin Six. We
were just starting the addi tion on it here.
The fireplace was
rebuilt. This is the back side of it again.
Rieger:

That's really impressive.

Drewes: This is the front side after it's painted and done up. It
had a short window in here.
This is the bathroom, we put a new
window, one of those that you can't see through, and then made it
back to the original, it had just a short window and a piece of
plywood nailed in there.
This is the inside of the fireplace.
That's the outside after we had got the addition built on it, from
the end, and this is from the side of the lake looking up.

haven't had a

Ita

Rieger:
I keep meaning to get over there but I
chance yet.

Drewes: This is a picture of the inside ... This is the last picture
This is when I just
I took, where that Park picnic shelter is.
I got more pictures in my film but I
started constructing it.
haven't got it developed yet.
Rieger: How did that work for you? Ben was saying that you used
the CCC, the old blueprints. He said it would never fall over, you
could have a hurricane and a tornado ... What was it like working
with those old CCC blueprints?
Drewes:
No problem.
What we had to do, the engineer out of
Bemidji, after I got the job, then I had to supply him with a set
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of blueprints drawn by an engineer, and he looked at them and
O.K.ed them.
In fact, I've still got the blueprint, right
here ... I'm the general contractor, Del's Construction, but look at
Straight River. He drew up the design and he put his label on it.
They put me on the bottom.
I should have charged him for
advertising.
This is one print I got left. It gives you all the
details of how it's put together, how it's set in the ground and
everything.
It's all on here.
It really
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Rieger: It's a beautiful, beautiful addition up there.
looks nice.

Drewes:
We're having a grand opening on it at the end of the
month. There was a big article in the Detroit Lakes paper on it,
just last week, and I cut the clipping out and give it to the
people in the Park. This is what we went by to put it together.
Rieger:
That's really impressive.
building things.
I can appreciate
parting comments on this project?

I don't know much abou t
them and everything ... Any

Drewes: Oh, I don't know. It's just been going good and it's been
turning out. Eventually we'll get it all finished up so it will be
back in usable condition rather than rotting away.
Rieger: Do you have any particular buildings around the Park that
you have seen that you would like to get in on? I know they are
going to do the cabins some more, but any of the other buildings at
all?
Drewes:
I'll be bidding on those cabins and there's some more
cabins coming up down over here that will be coming up, I'll be
bidding on them. There's supposed to be two more picnic shelters
coming up.
Rieger:

Same construction?

Drewes:

About the same thing, yes.

Rieger:

You'll be busy here in the Park it sounds like.

Ita

I'll be bidding on it.

Drewes:
I got a big job at Tower Soudan I'm going to and then to
Ely, but hopefully when this work comes up ... I've been, what,
eleven years now that I've been working with [the DNR] .
Rieger: Was there any particular reason you decided to start with
the DNR?
Drewes: I don't know how I got started on it. There was just some
work coming up and I started bidding on it and worked and got my
bonding lined up.
In fact, the first two jobs that I bid I was
seventeen thousand dollars low on [laughs].
16

Rieger:

That's pretty low.

Drewes:
That was a new Cadillac.
But I got two jobs, the first
two jobs I ever bid for the DNR, they were both let the same day.
One was at Buffalo River State Park.
You ever been there?
Rieger:

No.
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Drewes:
And one was at Maplewood State Park, and I got both of
them that same day.
I worked on those and then more work kept
corning up and I just kept bidding.
Rieger:
"How does it compare, working wi th the DNR to
corporations or companies you've worked with in the past?

other

Drewes:
Supply them with the stuff that's in the specs and do a
decent job and you get along with them. Try to do your best on it
and you get repeat business, it just keeps corning back.
There's
times when they have emergency calls on repair and they just call
me up.
I work with the Federal, too.
I worked with the Federal,
U. S. Forestry out of Duluth.
I done a lot of repair work and
remodeling at the VA medical center in St. Cloud, which is a big
outfit.
I enjoy it.
It's something that you're sure of getting
paid when you're done. and with the economy the way it is, to build
for homes and stuff everybody is building, want you to do it for
nothing.
Rieger: That's really impressive. In the work that I've seen, the
picnic shelters and stuff around here, you do a good job, from my
untrained eyes.
Morgan Powers

Rieger:
I'm basically asking how it's been.
overall impressions, the work you did?

What were

your

Ita

Powers:
It went slow, but the last couple of days it's picked up
a lot.
We set the jobs for everybody and got down to business
yesterday.
People were kind of standing around doing nothing.
Assign jobs and got busy.
Rieger:
What
everything?

were

you

doing

before,

testing

the

logs

and

Powers:
Yes. We were pulling the rotten ones out, checking them
for moist, spongy ones. There's a lot of those.
Rieger:

Have you worked on anything like this before?

Powers:
Yes.
I helped my dad build a log cabin.
here and we built a log cabin around here.
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We live around

Rieger:

How did this compare to doing that?

Powers:

This is more work.
We didn't notch our logs, we just
stuck them up. We had one side faced. This is a little more work.

Rieger:

Was it worth it?

Powers:

Yes,

I

think so.

This is a pretty sturdy building,

I

think.
Would you do anything like this again?
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Rieger:
Powers:

Yes.

Rieger:

Do you plan on it, I guess I should say?

If they asked, I would.

Powers: Yes, I would.
If they asked me to, I would.
I kind of
enjoyed this. I was mainly their "gopher." I ran back to the shop
getting stuff, getting their lunch, keeping the crew going.
Rieger:

But it was pretty fun?

Powers:

Yes.

Rieger:
How would you respond to people who say it's not worth
doing this because it's not practical, it's too much money, too
much time?
Powers:
It is a historical building.
I would say it's worth it
because it is part of our national heritage, showed how we used to
keep our ice for the summer there, the people cool down their food.
Rieger:

Anything else you want to add?
from this project?

Powers:

Any lasting impressions

No, just a lot of work and a lot of time.

Ita

[End interviews]
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